Hackensack High School

AP English Literature and Composition

Class Syllabus
Instructor:
Ms.Courtney Milewski
Website:
http://www.hackensackschools.org/webpages/cpowers/
Office Phone:
(201) 646-7962
Email:

c.milewski@hackensackschools.org
Office Hours: 
MTWRF: 7:30-8:00AM Room 268
MTWR: 2:30-3:00PM Room 268

Course Description

Advanced Placement Literature and Composition is an extensive preparation course in which students will analyze prose and poetic texts from the point of view of the writer as well as of the reader to determine how the literature affects its readers and in what ways. In addition, students will examine the style and structure of a text, including a writer's diction, imagery, use of detail, language and syntax and attempt to determine the effect of a particular style and structure on the overall meaning of the work. Vocabulary study is important. Writing well about literature is a key component of the class. Students will keep a writing log over the course of the year to document their improvement and to engage themselves in thinking about their writing. The anticipated result of this course is that students will be prepared for the Advanced Placement examination in English Literature and Composition, as well as for college and the workplace. This course is designed to provide students with a learning experience equivalent to the introductory year of a college literature and composition course. This course follows the curricular requirements set forth in the AP English Course Description.

 

Required Materials
· iPad with apps to: 1) annotate PDFs; 2) take and share notes; 3) access Google Drive;
· One (1) three-ring binder (at least 1” thick) to hold supplementary readings.
· Loose leaf paper or a dedicated notebook/binder section for holding notes.
· Highlighter(s).
Suggested Materials
· Post-It notes for annotating key textual passages.
· One (1) USB Flash drive (any size) for backing up and retrieving documents. It is highly recommended that you back up all your school files to your school Google Drive for ease of access, sharing, and submission.
In addition, students must activate their Hackensack High School email address for class and to sign up for TurnItIn.com; submitting work through TurnItIn is a course requirement.  Your new HHS Google account is set up as follows:
· Your user name is your first initial and the first four letters of your last name, followed by the last three numbers of your student ID #. So, John Smith would be jsmit456, and  your email address will be jsmit456@hackensackstudents.org.

· Your password is your student ID # and the last two digits of your graduation year. So, John Smith, a junior, would have a password of 12345616.
Computer labs are available in Rooms 275, 281, the Media Center, and EDP (Room 163) for students without regular computer access at home. My office, Room 363 (the television studio control room), also has computers that AP English Literature students are welcome to use before or after school.
Objectives 

Throughout the year, students will
1. engage in a close reading and intensive study of various representative works of English Literature of recognized literary merit and of increasing complexity and sophistication, spanning different cultures, genres and historical time periods, including but not limited to the 16th-21st centuries;

2. make connections between the literature discussed in class and contemporary nonfiction touchstone texts, including but not limited to literary criticism, essays, historical documents, political commentary and biographies;

3. observe the textual details present in a work in order to make connections among observations and to draw inferences regarding a work’s meaning and value.
4. generate meaningful, analytical and interesting discussions concerning the themes and issues raised in the literature, making connections to contemporary culture.
5. write for a variety of purposes, for different audiences and in a variety of forms, including narrative writing, analytical writing, expository writing, argumentative writing and synthesis writing;
6. incorporate methods of research into their writing utilizing a variety of sources in order to understand the historical context and critical interpretations of a given work;
7. engage in reflection upon and revision of writing in order to enhance clarity, and to develop consistency and coherence in writing;
8. participate in test preparation exercises to enhance their performance on the Advanced Placement examination;
Methods of Instruction

Class discussion is the primary way in which students come to understand a particular work of fiction or poetry. Discussions will often be student led. In addition, cooperative learning groups will be implemented in this class. Students will be required to complete various assignments including, but not limited to, essay writing, literary reaction papers, literary-based projects, and self-guided reading.

Resources/Texts
(Ideally we will cover the entire list; however, we may not read all listed works depending on time, availability of texts and/or teacher’s discretion.)

· Camus, Albert. The Stranger.

· Conrad, Joseph. Heart of Darkness.

· Hurston, Zora Neale. Their Eyes Were Watching God.

· Ibsen, Henrik. A Doll’s House.
· Kafka, Franz. The Metamorphosis.

· Kesey, Ken. One Flew Over the Cuckoo’s Nest.

· King, Stephen. Pet Sematary.

· Miller, Arthur. Death of a Salesman.

· Shakespeare, William. Hamlet.

· Shelley, Mary. Frankenstein.
· Sophocles, Antigone.

· Fiction and nonfiction prose passages by authors including but not limited to: Chinua Achebe, Kate Chopin, Joseph Conrad, T.S. Eliot, Sigmund Freud, Charlotte Perkins Gilman, Thomas Hardy, EJames Joyce, Franz Kafka, Guy de Maupassant, and George Orwell.
· Poetry Selections from Sound and Sense: An Introduction to Poetry

· Students will be responsible for learning all assigned literary terms and vocabulary; assignments on both will be due at regular intervals
 
Course Policies, Procedures, and Expectations
Attendance
Attendance is mandatory.  Students are responsible for all work missed in the event of an absence.  Make up homework must be handed in and make up tests/quizzes must be taken no later than three days from a student’s return.  Students are to be in their seats, prepared to work when the bell rings; students loitering outside classrooms or unprepared in their seats will be marked late, losing participation credit for the day! Students are expected to participate during the course of the class. Lack of participation will affect your grade significantly. Participation is defined as positive contributions to the course discussion, and includes well-considered questions to clarify material that is unclear.
Readings
AP English Literature approximates the course work of an introductory college literature class.  There will be daily readings assigned.  Students must be prepared each day to discuss the previous night’s reading and to continue discussion from the previous day.  Reading quizzes will be given after each assigned reading.  Keep up with the reading!  Make sure to bring all readings to class each and every day.

Note Taking
It is extremely important to take copious and successful notes.  Notes should not only be taken on what is written on the board; take notes on what I say, on what your peers say, and on what you have read both in-class and out.  While you cannot write in the English department’s books, take copious notes on any handouts!  You may use Post It notes to take notes in English department books.

General Guidelines
The sharing of thoughts, interpretation, and opinion is critical to fostering the intellectual environment necessary for a successful school year.  Therefore, it is important that you respect one another.  Please pay attention to what your peers are saying; do not socialize while another student is speaking.  In addition, please remember to be prepared; pens, pencils, and paper will not be furnished, and it is your responsibility to make sure you are ready for class. 
Students must have a separate, College-Ruled marble composition book for timed essays and other major in-class writing.  Composition books will remain in students’ writing folders in the classroom at all times, and are not to be removed from the classroom.  Students will also require one binder to collect all handouts and texts.  The binder should be at least 1” thick.  In addition, a notebook or notebook section dedicated to note taking will be necessary; notes are not to be written in the student’s composition book.
Assessment 
Assessment is done primarily through essays, quizzes (reading quizzes, vocabulary quizzes) and class discussion. Knowledge of literary terms is tested. Students are expected to be active participants in discussions.

	Assignment
	MP Weight

	Drafted Writing [including timed and prepared essays, as well as reaction papers]
	35%

	In-class Assessments [quizzes and tests]
	30%

	Projects and Presentations [class presentations, performances, projects]
	10%

	Homework [vocabulary assignments, short responses, literary terms]
	10%

	Class Participation [attendance and contributions to class discussion]
	15%


Course Website
Electronic copies of the majority of the readings will be available in Adobe Acrobat (PDF) format on my website, accessed at http://www.hackensackschools.org/webpages/cpowers/.  Students should check the website several times throughout the week to keep up to date on assignments and to print out copies of any assignments or worksheets that have been distributed for that particular week.   Please note that due dates on some assignments are subject to change.  All changes will be announced in class and reflected on the website. 
Submitting Assignments
All major assignments (essays, papers) should be submitted electronically through TurnItIn.com.  Assignments will be graded and returned electronically.  Assignments must be submitted by 9:00PM, Eastern Standard Time on the date due; late assignments will lose points for each day late; assignments later than three days will be accepted only at instructor’s discretion.  Bounced e-mail or TurnItIn.com problems will not be excused; take precautions, back up your work, and submit it early! You may share your file with me before the deadline via Google Drive if you have issues submitting to Turnitin.com, and see me the subsequent morning to resolve the issue and submit.
Formatting

All submitted work should be typed in Times New Roman 12 pt font with 1” margins. Students are to follow MLA guidelines for writing mechanics and for formatting all written work.  (See final pages for the full style guide.)  Work will not be accepted if it does not adhere to the style guide.

Course Outline 

(Timeline and due dates subject to change)

· Literary/rhetorical devices and vocabulary words will be reviewed throughout the school year; students’ comprehension of these will be assessed regularly.

· Throughout the year, poetry and prose passages will be studied and analyzed; students will utilize literary/rhetorical devices in their analyses.
· Students will be expected to write bimonthly timed AP style essays.
· Students will be expected to take at least one complete practice AP test per semester; these tests will be administered on a Saturday morning or weekday evening at teachers’ discretion.
Semester One  (  Society and Its Influence on the Individual

This semester will focus on society and its influence on the individual. We will consider how factors such as race, gender and class affect the individual within society and how these factors create or mitigate tension within the individual. 
Summer Assignment: Their Eyes Were Watching God by Zora Neale Hurston
Introductory Unit – Writing About Literature 
· AP Writing Guidelines

· Active & passive voice

· Conciseness: eliminating wordiness

· Paragraph unity

· CSE (Claim/Support/Explanation)

· Answering the "So What?" question

· MLA format

· What makes a good, even great AP essay?

Introduce literary devices and quiz schedule

· Literary device assignment

· Presentation of literary device assignment
Resumes and Student Activity Profiles
· Creating resumes and tailoring them to career goals.

· Maintaining and updating student activity profiles in preparation for college application process.

Unit One – Gender and Society

Their Eyes Were Watching God

· How does Hurston utilize characterization, narrative voice and flashback in Their Eyes Were Watching God and what is the impact of these techniques on the reader’s understanding of the themes and ideas in the work?

· How does Hurston develop the themes of power, autonomy and sexuality in Their Eyes Were Watching God?
· What are the major motifs and symbols present in Their Eyes Were Watching God and what is their significance with regard to Hurston’s themes?

· What is the connection between Hurston’s use of vernacular dialect, “signifyin’” and “playing de dozens” and the reader’s understanding of the society that the novel depicts?

· How does Janie’s literal journey throughout the novel become a metaphor for individual action within the context of a society?

· In what ways do the characters in Their Eyes Were Watching God conform or diverge from assumptions that society makes about gender?

· What suggestions, comments or criticism does Hurston make about race relations in the novel?

· What are some of the various biblical allusions present in the work and what is their connection to Hurston’s themes?

· Is Hurston’s vision of God a secular or religious one and what is the nature of the God these characters are watching?

Antigone
· What ideas does Sophocles present about gender and power in society?

· What stance does Sophocles take on the individual will versus allegiance to the government?

· What are Creon’s principles of leadership and government? Are they effective?

· How might Antigone be considered a radical statement on monarchy?

· How does Sophocles present two different ideas about gender and society through the characters of Antigone and Ismene?

A Doll’s House

· How does Ibsen challenge traditional gender roles and the conception of marriage?
· What are the major motifs and symbols that contribute to Ibsen’s examination of gender in society?
· Is the ending a “happy” ending? Why or why not? What elements of Ibsen’s ending made it extremely controversial during his time, to the degree that the ending was changed when the play was first staged in Germany?
· What is the importance of the title? What is the symbolism of “a doll’s house” in the context of the play’s themes and essential message?
Supplemental materials

Background information on Zora Neale Hurston 

Background information on the Harlem Renaissance

Biographical information on Sophocles

Biographical information on Henrik Ibsen

Handout on conventions of Greek drama and Sophoclean tragedy

Excerpts from the Old and New Testament of The King James Bible

 “The Story of An Hour” – Kate Chopin

“A Pair of Silk Stockings” – Kate Chopin

Touchstone nonfiction texts


· “Real Men Don’t: Anti-Male Bias in English” – Eugene R. August, Ph.D

· “Buried Alive: Afghan Women Under the Taliban” – Jan Goodwin

· “Looking for Zora” – Alice Walker

· Civil Disobedience - Henry David Thoreau

· “Letter from a Birmingham Jail” - Martin Luther King, Jr.

· Excerpts from Dreams From My Father – Barack Obama

Unit Two – Existentialism, Surrealism, and the Absurd

The Stranger
· What is the absurd?

· What is the meaning of life? Is life “meaningless”?

· Is there an absolute “justice” in this world? Can there be subjective justice, or does it require an objective definition?

· Can one perceive the consequences of colonialism? Who, in this novel, is “The Stranger”?

The Metamorphosis

· What are the major tenets of the philosophy of existentialism?

· What are the major aspects of the modernist movement and how do these aspects mark a change in literature?

· In what ways are the influences of modernism and existentialism evident in Kafka’s The Metamorphosis?

· What are the major themes and societal concepts that are introduced in The Metamorphosis?

· What are the various allegorical interpretations that can be suggested for Gregor’s metamorphosis?

· What are the major motifs and symbols present in The Metamorphosis and what is their significance with regard to Kafka’s themes?

Supplemental materials

Background information on Kafka and Camus

Background information on existentialism (with special focus on literary existentialism)

Background information on modernism

Background information on literary lenses and theory

Touchstone nonfiction texts


· “The Hunger Artist” – Franz Kafka

· “Letter to My Father” – Franz Kafka
· The Myth of Sisyphus – Greek mythology
· “The Myth of Sisyphus” – Albert Camus
Semester Two  (  The Individual and His or Her Place in Society

This semester will focus on the individual and his/her respective place in society. We will consider how factors such as race, gender and class affect the individual’s interaction with the world around him or her and how these factors create or mitigate tension within a society. Special attention will be placed on the “other” and how alienation takes place within various time periods.

Unit Three – The Mental Weight of Societal Expectation

One Flew Over the Cuckoo’s Nest

· What are the major themes and how are they developed throughout the novel?
· In what ways do various characters represent aspects of society?
· How does both race and gender play a factor in the lives of its characters?

· Why do you think the text has been criticized for its treatment of both race and gender?

· How is Nurse Ratched’s ward like a totalitarian society? How is it reflective upon its time period?

· Who is the real protagonist of the story? Why is it, perhaps, blurred?

· How does Kesey make the reader question the accepted definitions of “sane” and “insane”?

· Is society responsible for the destruction of natural impulses? How does Kesey display this opinion?

· How does the motif of invisibility aid in progression of the text?

Heart of Darkness

· What ideas about human nature does Conrad convey in his depiction of the characters of Kurtz and Marlow?

· What are the major themes that are evident in Heart of Darkness and how are these themes still relevant today?

· Ultimately, is Conrad’s novel an indictment of imperialism or a justification of it? Why?

· How do elements of language such as diction, figurative language and syntax enable readers to determine the meaning of Heart of Darkness?

· How does Conrad use motif to accentuate and inform the themes in Heart of Darkness?

· What is the purpose of Conrad’s utilization of the frame story?

Supplemental materials

Background information on Kesey, the Merry Pranksters, the 1960’s counterculture, the Beat Generation, the hippie movement, and LSD

Background information on Conrad and imperialism

Evening viewing of Apocalypse Now

Recommended viewing of Into the Heart of Darkness: The Making of Apocalpyse Now

Touchstone nonfiction texts


· “An Image of Africa: Racism in Conrad’s Heart of Darkness” – Chinua Achebe

· “The Uncanny” (“Das Unheimlich”) – Sigmund Freud

·  “Shooting an Elephant” – George Orwell
· “Der Sandmann” – E.T.A. Hoffmann

·  “The Hollow Man” – T.S. Eliot
· Apocalypse Now – Francis Ford Coppola (optional film viewing)
· Excerpts from The Electric Kool-Aid Acid Test – Tom Wolfe
· Excerpts from Fear and Loathing in Las Vegas – Hunter S. Thompson
· “Bitches, Twitches, and Eunichs: Sex Role Failure and Caricature” – Leslie Horst
· “The Cowboy Saint and the Indian Poet: The Comic Hero in Ken Kesey’s One Flew Over the Cuckoo’s Nest” – Carol Pearson
· Diagnosis information on schizophrenia as listed in the Diagnostic and Statistical Manual of Mental Disorders (DSM-IV) published by the American Psychiatric Association.
Unit Four – Playing God and the Ethics of Resurrection
Frankenstein
· What does it mean to “play god”? What are the consequences of Frankenstein’s decision to do so?

· What is a creator’s relationship and responsibility to his or her creation?

· What is man’s relationship to the unknown, and his response to it?

· What are the limits of our scientific knowledge, both practical and moral?  Are there lines we can or should not cross?  Students will be expected to consider this question in the context of modern science.

· Frankenstein is often considered one of the first science fiction texts (or a proto-science fiction text).  What are the generic hallmarks of science fiction and how are they evident in the novel?

· How does a framed narrative function in literature?  What does Frankenstein’s frame contribute to the work’s meaning?

Pet Sematary
· What makes it difficult to explain the concept of death to children? Why do parents try to protect their children from the concept?

· Why does Jud decide to teach Louis about the pet cemetery, despite his misgivings? How does this attempted act of kindness sour, like the ground of the Micmac burial site?
· How does grief affect our decisions?  How do individuals carry grief with them in the novel?
· King has expressed regret about publishing Pet Sematary, saying it is “a terrible book—not in terms of writing, but it just spirals down into darkness”. What does he mean by this? Is the novel nihilistic?

· What is a Faustian bargain? How do Victor Frankenstein and Louis Creed each make one?
Supplemental materials
Background information on Shelley

Readings on gene therapy, genetic modification, cloning, and other modern science.

The story of Faustus.

Touchstone nonfiction texts

· “Postmodern Gothic: Stephen King’s Pet Sematary” – Jesse W. Nash
Unit Five – Two Psychological Character Studies

Hamlet

· What are the central themes of Hamlet and how are they developed throughout the play?

· How are liminality and epistemology essential to understanding the relationships between the characters in Hamlet? 

· Does Hamlet have a tragic flaw? If so, what is it? If not, what is the cause of his downfall? (We will discuss the term of hamartia in conjunction with this essential question.)

· What is Shakespeare’s treatment of gender in Hamlet, and how does it compare to Hardy’s and Sophocles’s treatment of gender?

· How does Shakespeare use allusion, motif, symbolism, imagery, doubling and foiling to develop and inform the themes in Hamlet?

· Does Hamlet show that he is a proper and rightful heir to the throne? How so?

Supplemental materials

Handout on conventions of Shakespearean tragedy

Introduction from Riverside Shakespeare
Touchstone nonfiction texts

· “Who Knows Who Knows Who’s There? An Epistemology of Hamlet (Or, What Happens in the Mousetrap)” – Steve Roth
· Excerpt from 1599: A Year in the Life of Shakespeare – James Shapir.
Death of a Salesman
· What is Miller’s opinion of “the American Dream”?  How does this opinion manifest through the titular salesman?

· How does Biff’s character arc relate to his father’s?  What is suggested by the ending scene?

· What commentary is Miller making about the society of the late 1950’s?

· How is Willie’s final action representative of his life as a whole?  Who is ultimately responsible?

Supplemental materials

Background information on Miller

Readings on Miller and the American Dream

Touchstone nonfiction texts

· An excerpt from Fast Food Nation – Eric Schlosser

AP Test Taking Strategies 
· Multiple choice strategies

· Active reading

· Educated guessing / process of elimination

· To skip or not to skip? That is the question

· Review of AP scoring guidelines

· Types of questions

Tying It All Together
To prepare for the AP Literature and Composition examination, we will

· review multiple-choice strategies, as well as administer a practice multiple-choice section.

· review poetic devices, as well as commonly encountered poetic styles.

· review prose devices, particularly tone, figurative language, and deriving meaning from prose passages.

· review the literature studied to this point, completing review sheets, outlines, and participating in small group discussion of texts to be assessed on the exam.  An in-depth knowledge of two novels and one play will be expected, with extra knowledge of one play from a different time period and an overview of authorial work from the Assessment Assignment preferred.

The College Essay 

· Types of College Essay Questions

· Dos and Don’ts of College Essay Writing: Problems and Pitfalls to Avoid

· Brainstorming Techniques: Generating Ideas

· Writing Interesting Opening Paragraphs

The College Project
· Planning the undergraduate major; fulfilling requirements and creating manageable workloads.

· Financing college; creating budgets, managing finances and minimizing debt.

Style Guide – For Drafted Assignments and Homework

The following style guide must be adhered to for all drafted assignments and homework.  Work will not be accepted if it does not adhere to the style guide.
Header
Your header should contain your name, the assignment’s due date, course title, instructor, and an underlined title (all papers should have titles!) as shown:

Your Name



Milewski
AP English Literature and Composition

Date
Paper Title
Headers are not for meeting page counts.  They must be single-spaced!

Formatting Assignments
Papers must be typed in Times New Roman, size 11 or 12, with one-inch margins and double-spacing.  Papers should be stapled or attached by a paperclip prior to Period 9.  An electronic copy must be submitted to me by 3:00PM on the date due.

Formatting Titles of Cited Texts
Novel titles, novella titles, epic poems, and play titles should be italicized.  Use quotation marks for short stories, excerpted chapters/sections of novels, and poem titles.  If in doubt, consult the MLA style guide or myself.

Examples 
Novels: One Flew Over the Cuckoo’s Nest, Tess of the d’Urbervilles
Novellas: Heart of Darkness, The Turn of the Screw
Plays: Death of a Salesman, Hamlet, 

Epic Poems: The Wasteland, Rime of the Ancient Mariner
Excerpts: “What Do You Think of My Buddha?”

Short Story: “The Yellow Wallpaper”

Poems: “in Just–”, “Sonnet 14”

Films: Rashomon, Citizen Kane

Quotations/Citations

Quotations and citations must follow MLA formatting.  Citations should show the author cited and page number.  When more than one piece of text from one author is cited, the text name is added.  For example, (Sophocles 79) if only one text by Sophocles is quoted in your paper, (Sophocles, Oedipus Rex 79) if two texts by Sophocles are being used.

Quotes under 3 sentences/lines of text should appear within the body of the text; quotes over 3 lines of text should utilize block quote format.  All citations should follow MLA guidelines.  For inline quotes, punctuation follows the citation; for block quotes, punctuation follows quotation.

Example of Inline Quotes (less than 3 sentences/lines of quoted text)
Twyla, therefore, offers a contrast.  She observes: “I was standing there with my knees showing out from under [the Howard Johnson’s] uniform.  Without looking [she] could see the blue and white triangle on my head, my hair shapeless in a net, my ankles thick in white oxfords.  Nothing could have been less sheer than my stockings” (Morrison 84).  Twyla’s own iconography denotes many of the facts the audience has been told: she is working the night shift of a blue-collar job.

Example of Block Quotes (3 or more sentences/lines of quoted text)
Romeo and Juliet offers a compelling example of the dangers of indecorous ritual rites, particularly the confluence of the marriage and funeral rites near the end of the play (McAlindon 91). Capulet cries:

All things that we ordained festival,

Turn from their office to black funeral:

Our instruments to melancholy bells,

Our wedding cheer to a sad burial feat;

Our solemn hymns to sullen dirges change;

Our bridal flowers serve for a buried corse.” (4.5.84-89)

Wedding rites shift to funeral rites; later, Romeo and Juliet remarry in death upon Juliet’s erstwhile funeral bed.

Shakespearean texts and poetry are special cases.  Shakespearean texts are not quoted by page, but in act/scene/line(s) format.  See the discussion of Romeo and Juliet above for Shakespearean citation in practice.  Proper act/scene/line(s) format is either of the following:

1) Uppercase Roman numeral/lowercase Roman numeral/Arabic numerals (ie. V.iii.17-18).

2) All Arabic numerals (ie. 4.5.84-89).

Poetry is cited by line; however, the word “line” need not appear in the citation except when poetry and prose are being quoted in the same analysis.

Proofreading
A great paper is easily marred by spelling and grammatical errors. Please proofread all of your work before turning it in. Do not simply rely on your word processor’s spell-check or grammar-check functions, as they will not catch all errors.  Significant amounts of errors will affect the final grade earned.

Plagiarism/Academic Honesty Policy
Plagiarism and any other form of cheating will not be tolerated.  Any students caught plagiarizing or cheating will receive an automatic zero for the assignment as well as severe disciplinary action.  Plagiarism includes direct quoting without citations, as well as using another’s ideas without credit.  Paraphrasing must be cited.

Please keep this syllabus in your binder/in Google Drive for future reference.
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